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Media Production Manifesto

Collaboration
Media production is collaborative. We all have areas where we are talented and all have 
areas where our talents need to de developed. Together, we will use our talents for the 
benefit of others and strive to develop our own talents. We will not be protective of our 
practice but will share it freely and willingly for the benefit of all.

Originality
It is easy to copy. We will not copy what we see but will strive to challenge ourselves - 
creatively, intellectually and technically - in all that we do. 

Seeking
Seek out what you would normally avoid. The more you see, the more you learn: the more 
you learn, the more you see. So, you should start to watch, listen to, view, experience that 
which you would normally avoid. Only then, will you be able to work at the limts of 
creativity
 
Success
"Success is 99% failure". Media Production is not an exact science: it is art. It is made up 
of lots of failures and a succession of little victories. You should expect to fail and we will 
support each other in that failure. Failure is  productive if one learns from it. Together, we 
will learn from our failure.

Reality
Television is the opium of the masses. We reject the freak shows and the cult of the 
celebrity. Our creative works will be produced with real people. We respect a realism of the 
people and will not profit from the misfortune of others.



Introduction 

The Mid for this module states:

This module aims to develop studentsʼ knowledge of media arts/practice
through an exploration of a range of experimental forms of media narratives.

It will contextualise the studentʼs own understanding of experimental media by
looking at the work of recognized practitioners and focusing on the rationale for, and
techniques used, in the production of experimental media artifacts. It will explore
sound and visual media and will examine the ways media can impact and produce
effects on an audience.

Students will be expected to adopt a critical approach to their work and to become
increasingly aware of their own position within the related discourses of practice and
theory. The module will also enable students to develop the practical knowledge
and skills required for the production of experimental media. They will be expected
to address and engage with key issues within contemporary, historical and political
experimental media practice.

The module will provide stimulus across a broad range of experimental media chosen to 
provoke, question and stimulate. The stimulus will be in several forms; screenings, 
lectures, talks by practitioners and practical workshops.

The process of idea generation and research will be recorded and shared electronically 
using the web 2.0 tools Wordpress, Delicious, Flickr, YouTube, twitter. The module will be 
supported online through a module blog. All will have access to the blog. The blog will 
point students to online resources and links and also host some of the readings. All of the 
students blogs will be listed and linked from this central blog.

Syllabus and Teaching Schedule 2011

The scheme of work for the module is as follows:

This second year module provides you with a hands-on exploration of experimental 
narrative artifacts. You will complete an individual  project while surveying global 
trends in experimental narrative media work. You will also participate in a series of 
screenings and workshops that introduce you to major strands in experimental 
narrative work.

This course will provide you with a series of lectures, screenings and workshops 
that explore the precarious relationship between narrative structure and abstraction 
in form. You will be expected to create a short time based project that will be 
presented in-class for critique. You are encouraged to embrace innovative structural 
experiments in the inception, creation and presentation of your projects.

Syllabus and Teaching Schedule 2014



The time based piece is limited to 1 minute and can include sound. The 
development of the piece will be accompanied by a research blog that clearly shows 
influences, idea development, and resolution of difficulties. 
Part of the research blog will include an analysis of the piece produced and how 
elements of the first piece could be practically developed into a new piece of work, 
related but distinct from the first 1 minute artifact.

The module focuses on idea generation, research, creative techniques and limitations and 
constraints as a spur to creative solutions. 

Reflective Research Journal

A vital part of the module is keeping a reflective research journal. The journal will be 
shareable online using wordpress.com and the social bookmarking tool Delicious and 
Flickr. 

Using a blog as a reflective Research Journal Sign Up to wordpress.com in the first week 
and make sure it is active and you have posted at least your first entry for exercise 1(see 
below)

Things required of you through the module:

One substantial blog post minimum per week, to include links to materials and web 
resources that are relevant to your enquiries and research. The posts need to be 
related to and reflect on the week's readings, viewings and class discussion. This will 
become your personal research journal. Also required: at least one thoughtful comment 
each week on the blog posts of other students in your group. 

Some blog posts are reflections, analysis, or arguments, but the “ideal” blog post is a link 
surrounded by context, links are at the heart of blogging. Using a blog as a research 
journal is a more reflective, analytical form of blogging. Show us and your fellow students 
that you are thinking about the core issues of the course and share your learning with the 
rest of the class, as well. Entertainment value is a plus, but a critical voice is required.

The other students and the tutors are the public in this module. As a public they are 
potentially active; instead of simply consuming what you publish, others on the module can  
talk back. They can comment on your post, link to you, argue or agree, even join you in a 
shared idea or project.

 solutions, the syllabus will alter year on year.



During the course of the module vary the type of posts you make try to include all of 
the following type of responses below:

1. Make a post that serves your peers by directing attention to a worthwhile resource on 
the Web via an annotated link, including short, salient quotes, and explaining why your 
selected resource is worthy of attention.

2. Construct a post that links to two or more websites and explain the overarching idea that 
connects the sites you select. These links can be to audio, video, stills or text.

3. Engage in online critical public discourse by analyzing the content of a media artifact 
you link to in a blog post, asking probing questions about the assumptions, assertions, and 
logic of the arguments in the artifact you link to.

4. Construct a post that takes a position on an issue, using links to other relevant websites 
to support your position.

5. Build up a set of your own research links to people or online resources that you trust 
and give insight into the issues you are interested in.

Social Bookmarks and Tagging

With the availability of the online social bookmarking service del.icio.us and online 
photosharing service Flickr, the notion of tagging, folksonomy, and social media entered 
the lexicon. The ability to tag and then share your tags with others in an aggregated space 
is a similar process of group activity producing a larger common body of knowledge like 
wikipedia or open source or free software.This ability has been enabled by digital networks 
lowering the barrier to collective action. Furthemore Delicious and Flickr have put into the 
hands of users the ability to self classify their own content by using what they feel are 
relevant tags appended to their pictures or links to resources that they have discovered 
online. This self classification or folksonomy provides the means by which people can 
retrieve relevant artifacts from these shared social resources. 

Social Bookmarking as a research tool:

Make sure you view this video : http://www.commoncraft.com/bookmarking-plain-english

When you find websites that are relevant to your project research, and to the particular 
artifact theme tag and bookmark them. Include a tag that has a name unique to your 
project and theme ie Spectacle, Power, Memory (for example).

Each student within your own group can tap into your researches by clicking on your 
delicious rss feed that you will be asked to place in the sidebar of your blog. This can 
provide a shared group resource that grows as the module progresses. Students can look 
and comment on your researches online and share their links and efforts with you.

With the availability of online social bookmarking tools and online 
the notion of tagging, folksonomy, and social media have become commonplace in  
our lexicon. The ability to tag and then share your tags with others in an aggregated space 

lowering the barrier to collective action. Such tools have put into the 

project.

http://www.commoncraft.com/bookmarking-plain-english
http://www.commoncraft.com/bookmarking-plain-english


WEEK ACTIVITIES STAFF

1 Introduction to Module (am) What to expect, what 
you have to do, research approaches. Setting up 
your blog and Delicious account.

Experimental narratives of learning. Radical 
pedagogy and learning forms.
Response to a Ted lecture on radical forms of 
learning.

Intro by 
NM



WEEK ACTIVITIES STAFF

2  

3 

Screenings : Experimental documentary 
narratives. How is “the truth told” 

An exploration of conceptions of “truth” in 
documentary examples. 
Respond to examples on your research blog. 
Discuss two major approaches to “truth” raised in the 
session.

Hybrid forms between documentary and 
abstraction.

We will explore and see a range of work that sits at 
this boundary point. The work chosen challenges our 
conceptions of forms and will serve as a starting 
point to your own 1 minute experimental piece.

Begin planning and researching subject and 
approach for your 1 minute piece. The piece will be 
initiated from your own interests and concerns

NM 

NM

4 Introducing your initial ideas: workshop and 
short presentations.

Feedback on presentations

Experimental forms; a review of a range of 
approaches in different media using different formal 
qualities.
(You have three weeks to produce and complete 
your 1 minute piece) You will present your piece 
in week 7 and document the process of 
development and reflection on your research 
blog.

NM



WEEK ACTIVITIES STAFF

5 Fiction; Poetics and Narrative Tension

Chris Marker, The Wilson Twins and Rachel 
Whiteread. 
Evocation and the disruption of conventional 
narrative form.
Discussion and analysis of techniques and forms

NM

6 Data Narratives; new technology, new forms?

How is data being used? How does data 
communicate as a narrative? 

We will look and interogate a range of recent data 
narratives currently being used.

NM

7
Group screening and discussion of 1 minute time 
based artifacts.

NM

8 Crisis Narratives 

The use of shock and awe. Directing, mis directing, 
simplifying. 
Examples that use shock and awe to direct and set 
particular narrative forms. Uncovering and 
recognising devices that structure interpretation.

NM

9 Augmentation; The real and the virtual.

Consideration of new developments. Mobile Internet. 
Experiments by Penguin.

NM

10 Presentation of final research blogs and sharing 
of development ideas initiated from the 1 minute 
time based media piece.

NM

    
    



Disability Statement

In line with the requirements of the Disability Discrimination Act 2004, if you have a 
disability or medical condition and need adjustment to allow you to fully participate in this 
module (for example, a different form of handouts, clear communication for lip-reading 
etc.) please tell the Module Leader so that suitable arrangements can be made. 

TEACHING, LEARNING AND ASSESSMENT
Intended Module Learning Outcomes

On successful completion of this module students should be able to:

     

1. extend their knowledge through contextual research and idea development
within their practice;
2. expand their technical knowledge of, and experiment with, a range of media
equipment and processes;
3. demonstrate an understanding of the principles necessary to visually
communicate their own practice;
4. manage projects and their own time effectively;



5. produce high-quality visual and written work in response to a specific brief.
     

Indicative Content

lectures on experimental narratives and media practices in a variety of
media: sound, photography, video and digital media 

case studies of seminal experimental bodies of work;
how the move from analogue to digital and the move from production and
consumption to ʻprosumptionʼ has impacted on experimental production;

processes and models of experimental practice.

     

Teaching and Learning

Lectures, academic workshops, technical instruction, group tutorials, guided study.

Student activity comprises: 6 hours of Seminar, 10 hours of Lecture, 20 hours of
Tutorial, 20 hours of Workshop, 144 hours of Guided

Course Assigmnment

During the course of the module you will be required to document the development of your 
ideas through active research and response to readings and screenings shared through 
the course of the module. The development of your research is ongoing through the 
module and will be checked and commented upon. Your reflective research blog will be 
shared with your peers. It will form a part of the assessment.
You will be asked to produce an experimental time based artifact of 1 minute in length. The 
artifact will include visual as well as sound elements.
Part of the research blog will include an analysis of the piece produced and how 
elements of the first piece could be practically developed into a new piece of work, 
related but distinct from the first 1 minute artifact. The development ideas will be 
documented on your blog and presented to peers in the final session.

Method Of Assessment (normally assessed as follows)

1 minute Time Based artifact to include visual elements as well as sound
Learning Outcomes 1, 2 and 3

Supporting research blog that shows evidence of engagement with the module content, 
reflection, analysis and development of ideas.
Learning Outcomes 3 and 4



Late Submission of Coursework

Work handed in late will be subject to the normal penalties for late submission. University 
regulations for the late submission of coursework state that the mark for work which is 
submitted up to two weeks late will be reduced by 10% of the original mark for each week, 
or part of week, that it is late. If it is submitted over two weeks late, the work will not be 
marked. Extensions for extenuating circumstances are subject to University regulations 
and may only be granted by your Level Tutor. No member of staff teaching the module is 
able to give such extensions.

Return of Coursework

Verbal feedback, both tutor and peer, on the unassessed Interim Critique will be given to 
each group at the end of their presentations and in Group Tutorials. This will be recorded 
on a feedback sheet and will form part of the guidance that you need to complete your 
assignment.

Re-assessment

Anyone failing the assessment for the module will be entitled to complete a re-assessment 
task which will be submitted in September 2008.

If you have genuine reasons why you may not be able to submit the assignment or if you 
failed the assignment, you should see your Academic Tutor or Year Tutor immediately the 
problem arises or as soon as practical afterwards. If the reason is accepted as being valid 
by the Schoolʼs deferral panel, (see University Guidelines on what a valid reason is), then 
you will be eligible to receive the full mark for this work. If there is no valid reason for failing 
the assessment, the maximum mark that you can receive for such work is 40% but this will 
allow you to pass the module and proceed into the third year of the course.

Academic Dishonesty

Academic dishonesty covers any attempt by a student to gain unfair advantage (e.g. extra 
marks) for her/himself, or for another student, by unauthorised means. Examples of such 
dishonesty include collusion falsification, deceit, plagiarism and cheating in examinations.

Collusion includes the conscious collaboration, without official approval, between two or 
more students, or between a student(s) and another person, in the preparation and 
production of work which is then submitted as individual work. In cases where one (or 
more) student has copied from another, both (all) students involved may be penalised. The 
boundary between legitimate co-operation and unacceptable collusion varies according to 
the type of work involved. Staff setting the assessment exercise will issue clear guidance 
on how much co-operation is acceptable.

Falsification includes the presentation of fictitious or deliberately distorted data in, for 
example, laboratory work, surveys or projects. This also includes citing references that do 
not exist.



Deceit includes misrepresentation or non-disclosure of relevant information, including the 
failure to disclose any cases of work being submitted for assessment which has been or 
will be used for other academic purposes.

Plagiarism is the act of using other people's words, images etc. as if they were your own. 
In order to make clear to readers the distinction between your words, images etc. and the 
work of others, it is essential that you reference your work accurately, thereby avoiding a 
charge of plagiarism. It is always obvious when a student has copied words from a text 
without referencing, as there is a change of writing style each time. If you do not reference 
your work correctly, it will come across as if you had 'stolen' words or ideas from other 
sources.

Re-presentation is the submission of work presented previously or simultaneously for 
summative assessment at this Institution.

Cheating is defined as any attempt to gain an unfair advantage in an assessment 
(including examinations), or assisting another student to do so. It includes: taking 
unauthorised materials into examinations, copying from other candidates, collusion, 
impersonation, plagiarism, and unauthorised access to unseen examination papers. In the 
event of an allegation of cheating you are advised to contact the Student Union Advice 
Centre immediately after the incident.

It is in the best interests of all students for the University to maintain the good reputation of 
its awards. Your co-operation is expected in actively protecting the integrity of the 
assessment process. It is the duty of all students to observe high personal standards of 
academic honesty in their studies and to report any instances of malpractice of which they 
become aware.

The minimum penalty for a proven case of academic dishonesty is usually a mark of zero 
in that module, with the maximum being exclusion from the University.

You must fully understand the conventions for referencing your use of other peoples work. 
These will be outlined in the first lecture of the module and can also be found on the CU 
Online space for the module.



MODULE RESOURCES

Essential Reading

Aitken D (2006) Broken Screen: Expanding The Image, Breaking The Narrative

26 Conversations with Doug Aitken. New York: Distributed Art Publishers.

Leah A Lievrouw & Sonia Livingstone (Eds),
London: Sage

Manovich, L (2002) The Language of New Media. Massachusetts: MIT Press.

Rees, A.L. (1999) A History of Experimental Film and Video.: From the Canonical
Avant-Garde to Contemporary British Practice. London: BFI

(2005) Handbook of New Media,

Recommended reading

Dependent upon the character of the individual project

Periodicals:

Aperture , Creative Technology , Portfolio , British Journal of Photography , Hot
Shoe , Advertising International , Electronic Imaging , Creative Review , European
Photographer.

Back Issues: DPICT (formerly Creative Camera ), Ten 8.

Websites:

http://incite-online.net/

www.rhizome.org

Additional Links To Readings:

Susan Sontag, “The Decay of Cinema,” The New York Times (February 

25, 1996), http://partners.nytimes.com/books/00/03/12/specials/

sontag-cinema.html

Laura Mulvey, “Death 24 Times a Second: The Tension Between 

Movement and Stillness in the Cinema” (2000), http://

www.bbooks.de/jve/eyck-mulvey.html

Stefan Jovanovic, “The Ending(s) of Cinema: Notes on the Recurrent 

Demise of the Seventh Art,” Offscreen (April 30, 2003), http://

www.horschamp.qc.ca/new_offscreen/death_cinema.html
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Peter Greenaway, “Cinema Militants Lecture: Toward a Re-invention 

of Cinema,” (September 28, 2003), http://petergreenaway.org.uk/

essay3.htm

Tom Sherman, “Video 2005: Three Texts,” Canadian Art (Spring 

2005), http://www.canadianart.ca/art/features/2005/04/03/332/

Aria Walsh, “Against Fetishism: The Moving Quiescence of Life 24 

Frames a Second,” Film-Philosophy (September 2006), www.film-

philosophy.com/2006v10n2/walsh.pdf

Tom Sherman, “Vernacular Video,” Noema (2007), http://

www.noemalab.org/sections/ideas/ideas_articles/

sherman_vernacular_video.html

Tess Takahashi, “After the Death of Film: Writing the Natural 

World in the Digital Age,” Visible Language (2008), http://

findarticles.com/p/articles/mi_qa3982/is_200801/ai_n25421378

Roy Cross, "The Last Projection," Matrix Magazine 87 (Fall 2007), 

http://www.roycross.com/writing/last_projection.html

Required equipment

Practical modules require the students to purchase and use a range of media
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consumables. It is recommended that students purchase their own external ʻruggedʼ
hard drive (specification and size to be confirmed by the course team). All other
required equipment can be loaned from the Media Loan Shop in the Ellen Terry
building.

Module Evaluation

You will be given the opportunity to complete a module evaluation questionnaire at the end 
of the module that will enable you to let us know what you thought about all aspects of the 
module. The results will be collated by the staff team and any issues raised will either be 
followed up individually in tutorials with the student(s) raising the issue or, for more general 
issues, within the appropriate Course Consultative Committee.
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Other Information

This module requires you to really engage with subjects under discussion. This means 
attending all lectures and seminars and getting actively involved in all aspects of the 
course. The content of this module, your understanding of it and the extent to which you 
engage with it are absolutely fundamental to your performance in your other modules and 
in your future career.


